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EDITORI AL,

The recent nost successful Ball at the Cnach Fouse, North Vancouver, will
have cvoked nmany nerorics amcns the olé-stasers of crarlicr balls at the Astor,
Ogear's and the Goorgio. &nd it is indeed gratifyins that =t long lagt an ap-
rropriate settineg should have becen found for this highlizht of the Sicial Seca-
SO,

The next staze must surely be to develop the Ball into the Vancouver equi-
valent of the St. Andrew's B2ll in liontrcal or hetter still the Royal Celedon-
icn Ball in London. The enthusiasr is there as witnessed by the lonz distancces
travelled by our out-of-town visitcers frorm such places as Victoria, Seattle and
Kanloops. It only rcquirecs the necessary polish to bring it fully up to the
level of its morc dAistinsuishod counterparts «lscwhere,

JIGGERY POKTLRY.

I don't quite know why, but I feel rather shy -
Porhops I'o a bit of a prig -

When I kave to 2dmit that the uane does not fit,
ind that lliss Cahoon's Rcel is a Jig.

all at sixcs nand cights, the accomponist waits,
Thinking, "What's the noxt rhythn to play?"
Vhile with sinncring hrain I atterpt to explain
¥hy Gr=nt's Recl's in fact a strathspey.

Thet Hornpipe of Jeseie's, I have to confess, is
L recl (the distinction's not big),

But, hard though I try, I c¢nn never sec why

The Cumberland Reel is a jig.

Iy scnses I feel are beginning to recl
(or strothspey) in a strongs whirligis,
While cach dence I label as well as I'm sble,

48 strathspey or roal reel or jig.

ARCUS.,
NORTHFLRN JUEXET,
The square—-dsnce nagazine that is different. Z.50 for 12 issues, fron
q 2 ) 9

alph Paze, 117 Washington St., Kecne, N.H.y U.8:n,

Fach issue brings you intercsting erticles on all phases of dancing s squares
contras, folk-dance, folk-sons, folk~lorc. Trzditional receipes, toc, for hunsry
3
dancers.



OUR D/NCES, No. 27 s YAVERLEY, or FERGUS hcIVOR.

This is one of the many dances comrposed by Thomas Wilson. In '"The Conpan-
ion to the Ballroon", he published 300 or so of his own conpositions: and he comn-
dosed dances for a number of the annuel collections which appeared regulerly in
the late eightecnth 2nd early nineteenth centuries. This particular dance occur-
red in Button, Whitaker end Beadnell's "24 Country dances for 1816". It is naned,
of course, after two of Sir 7alter Scott's characters - not, as sone people sezi
to think, after %averley railway station in Edinburgh,

The dance was republished in Scottish Country Dance Book number 15, hut the
re ublishing secms to have heen rather cearelessly done. The date is given incor-
reetly as 1812 and the lost name nisspelled as  "icIver'. (boes it, we wonder,
reflect on the popularity of Scott's novels that so nany country dancers repeat
thie spelling without apparcntly realizing that it is wrong?) Loreover, thc orig-
inal tune, 2 rather interesting one, has been roeplaced by "The lawland lads think
they are fine", a stirring and effective quickstep, but one that has no genuine
connection with this perticular dance.

Here are the origiral dircctions for the dance.

The 3 Ladies lead round 3 Gent: .

3 Gent: le=2d round 3 Ladies ol

Set & change places with 24« Cu: set & back *

Whole pous® =

The double triangle +

Lead thro' bottom & rizht and left with top Cus ou
The colon was, at this perind, the standard nark of an abbreviation, as in Gente
and Cu: (which is short for "eouple' ). PousC means poussette. The siens %y oo
etec. nark cight-har phrases.

Readers faniliar with '"Vaverley" in book 15 will notice that the lest figure
has beoen altered. (In 1815 the standard "rizht and left took four bars, so the
original phrasing here is quite nornal).

"hat readers night not know, however, is that the "douvble triznpsle" figure
has bcen considerably altered. It is one of the scorc or so of figures that Wil-
son invented hinself and incorporited in his dances, 2nd is fully described in his
text~book "Comnlete systen of English country dancing'. It is quite a simple fig-
ure - the first nan, stertincg in second place on his own side, dances round one of
his corners and then round the other and hack to where he started, thus going round

a triansular tracks meanwhile his pertner does the sane. The Tigure in hook 15
is, of course, quite different. It is not difficult, however, to sec¢ how it could
have arisen. If you were tryinz to reconstruct the dance fron the ebove dirce-
tions, and did not know about Wilson's text-bhook, you would want to find a figzure
which (i) took eight bars, (ii) storted 2nd finished with the first couple in
sccond place, and (iii) involved in somc way, two triangles. In this casc you

night heve cone u» with sonmething 1like the hook 15 figure, especially if you did
not realize thet forning a visual pattern (in this case by the uphcld arms of the
dzncers)is sonethin~ quite foreisn to country dsncine, thourh such a pattern would
be quits rcasonable for a stage-donce,

This perhaps onewers such queries as "In doublc trianzles, why don't the sce-
snd and third wonen join necrer hands, and the second and third ricn likewise? A
triangle has threc sides, and I can see only two', It 2lso mcans thst those pecple
who diglike "doublc trianzles" hecausc it seems unnatursl to dsnce for cight bars
hehind-to-bchind with one's partner in what is, after all, supnosed to be social
dancing, hove not only common sensc and “the spirit of the dance’ but also histor-
ical exactitude on their sidc.



OUZ DAICES, HO. 28 : THE KYLES 0% BUTE, Devised by John F. Rigby.
(mhreﬁ— oupl strathspey).

Bars
1 - 2 £11 set to partners
- 4 The first man and sccond woman change places, giving right hends; the sec—
ond nén and third woman do the cazme at the same tire.
5 - 6 The first and third men  change places giving left handss the first and
third woiren do the sare at the same time.
7 - 8 The first woran and second men change places ziving right hands; +he sec—
ond wonen 2nd third man do the sanc at the sane time.
9 - 12 The first and second couples dance half right-and-left
13 = 16 The first end third courles dence half right-and-left.
17 - 20 The flrut couple 1lced down the middle, crossing over as they do so and

cesd o eound the sccond couple (who zre in third place), the man round
the wnan (who is on the woman's side) and the woman round thq~mun The
third couple move up to top place on bars 19-20,

21 - 24 The first couple dence le” a figure-of-ecight round the third couple (who
are in top place) and fini in seccnd place on their own sides.

25 All six cross over (partners pessine risht shoulder to right sghoulder) and
26 - 2% dance hands-round halfwey.

29 - 30 All six cross cver (partners passine right shoulder to right shoulder)

31 = 32 First couple cross over, ziving rizht hands.

(This is a “cvisod version of the dance, and was performcd for the first tiue at
the Scottish week-end at U.B.C. last jiay, when John was visitinz Vencouver

HE4S FRO: 5COTLAND - ST. AFDLTWS (Scecond fortnizht). By Hugh R. Foss.

hgain about 250 dancers. Again lFiss Iillizan at the top of her forn. Agein
very enjoyable,

niss lilligen taught the Tive dences fror the new S.C.D. Book and threz other
new ones 3 Lady Secphia /Anne of Bute, Rothesay Castle and The ad Doubilet. Her en=-
phesis this ycar was on »hresing,

Bobby "atson unfortunately wes not sble to comc. The men's Hirhland class weas
takon the first woek by Bill Ciements and tho sccond by ¥rs. West. Ladies' High-
lend was teken the first week bv Rene Fidler, who introduced 2 now dance of hor own
cormosition, called "The Thistle", and the sccond weck by Lrs. Cramb. It was in-
virorating to go cgein to 2 class taken by Miss illic .nderson.

Han lein save a very irntercsting talk, illustrated by a2 team, on the relation
of the rmsic to the dancs, showin< how the pianist can help by leading the dancers

rather than by nerely accompanyins them. Tune selecction was very impertant, she
calu, not only for alternatives, but also for step pr-ctice. The New Rig gpd Ship

tunc, for instence, fits the dancce well, but if used for practieing skip-ch=onme cn-
courares a hont knoc on the first beat
The largsest foreign contingent was a groun of five nen eand seven wonon from

Germany, nostly fron Stutigart. Thoush beginnars in S.C.D. they were good dancers
ené very gquick 4o learn. The U.S.... w2s reprcsented by iiiss Jcannie Cermichaecl,
Bob Gruskin and Ixrs. Freddy Sverdlove. 4 new dsance by the two lattcr waos denon-—

strated one cvening 2t Younger Hall.



The Friday night Ceilidhe have now hocenme & resular feosture of the Sclhcol,
For both of ther ALloec icPhillips nade 2 persuasive coiplre. In addition to the
rore predictahle, but very nlessant, itcrs such as choruscs,; Scottish songs, Gorman
dences, Fiphland pas do deux by Derck Haynos and Jennifer Wilson to mouth music by
Bill Ireland, and 2n anericon Polk~ by Bob Gruskin and Freddy Sverdlove, were rather
less usual contributions such ns Alec .cPhillips and Bill Irclond dressed ns choir-
toys rondering, falsctto, "0 for the wings of a dovel", a dancing raschorse (Duncen
Faeleod @nd Bill Irelend), a tesn denonstratine Hanilton Housc and Cumberland Reel
brekwerds, to the rusic played backwards by Jennifer Wilson =nd, for the finale of
the sccond Ccilidh, en 2bbroviated version of Les Sylphides with an zll-nale cac
in wlite peiticonts (primz bazllerinaz : Derck Jayness nale dancer and liftcr Llec
FePhillips).

Sone mognzines and newspapcere have a tradition of providines a "Christuas quiz"
t ol oriod, Here is & guiz which should intercst Scottish dn-neccers.

1. 'hat dencoes, nopular with Senttish country dancers, arc naned after (i) an

lishman, (ii) 4 dutchmon, (iii) & Chincse hird, (iv) en artificicl insect,

2 cerd-game, (vi) a wer-liko fomale, (vii)a friend (orat least on acquaint-

1cc ) of Eobert Burns, (viii) o szall enimal, (ix) an Irish celcbration; (x) bed

wosther, (xi) alcholic rofreshrent.

t country dances can Dhe performed in scts of any number of courles from four
upwords; mnany (like thc Glasgow Fighlandors) fror throe upwards. But ocne
country dancc reguircs at least five couples, Which is it?

3. In what parts of Scetland was the traditional travelling step for country-dencers
a "hop-onc~two-threce', and in what perts was it a '"one-two-three" without the
hop?

4, Pind the "odd-mazn out" in coch of the following sets of dances.

(a) Specd the »lousrh, C2uld k~il, Linton Ploughnan, Duke of Porth, Qucon's wel-
core, Tartmn plaidie.,

(b) "Duke of Perth", Rightscre resl, The
rant, I'll make you fzin to follow nc
licnet,

(¢) De'il armong the tailors, krs. kcLeod of Raasay, Eightsonc recsl, Rocl of
Tulloch, Flowers of ®dinbursh, PFar up the glen, Speed the plou~k, Torry-
burn lasscs, Foiry dence.

(@) Cunterland rcel, Dukeof Athnll's rcel, Lord Fumc'srecl, Struan Rohertson's
rc:cl, Countess of Crawford's reel, Lady suckland's rccl, ifiss Cehoon's recl,
Grant's recl, The Border rcel, Invercaul's rccl,

kcleod, Montgoncrics!'
ook, The Braes of Tul-

[Perhops we should remind roaders of the rules of the "odd-nman-out" gmare. Tou have
to find sormething that all except onc of the desnces have in connon. Thus you can~

rot say "Bumpkin is the cdd one out in (bH) because it is the only onc for ninc dan-
cersh. However, if all the dances except orne wer: for nine dencers, then that one
would be an odd one out, Tortucus answers like "all e¢rcept the Bumrkin arce for

gome nunber of dancers other thorn nine are not resarded with fayour].



HTIFTS FOR BETTER D.FCINVG.,

This tine our hint is for Ii,C.s. One mark of 2 zcod +.C. 1is that he cen
gstim2te the right specd ot which t2 nove the programmc along. The shortcr the
evening, the shorter the saps betwecn dinces; 1in rencral, Other thingzs which
would affcet the specd would be perhaps the average nze of the asscubly, the teop-
erature, or such considerations as whethcr mnst people prosent are occasional dan-

cers or regular daoncers.

But whatcever the intervel boetween cdances may bey, the enjoyable relaxing part

is the part hetween the ond of one dance and +the call +to forn sets for the next.

he part frou ths call to form sets until the moment when the dunce actually starts

iv of no bencfit, either socieclly or chorecographically, 2nd should be as short as
ossible. In other words - don't waste time in forming sets.

Onc grest time-wastor is the offort to drum up an cxtra couple when an odd
nunber of couples happens to come onto the floor for Waltz ccuntry dance or Cir-
cagsian circle. Althoush it is convenicnt to start with an even number of counles
it is byno mcans necessary, and it is certainly not worth while delaying the start
of the dence.

If an odd number of couples are on the floor, one couple will stend in  the
general circla, without another couple to meoke up & comnlete set (it doesn't natter
which way round the circle they are focing). This is no more difficult that the
waiting out one turn at the top of a longwise set which overyone is uscd to.

At the end of the first tire through, th: odd couple will be joined by another
couple who have prosresscd 1o mect them in the nornal way, and it will he  scme
cthor cnuple's turn to bhe the odd one out.

CUR CuMTTIPORARIES

T

- the 1965 one - of the Iow Zealand Scottish

e have received anothoer issue
Country Dencer, New Zcaland scens well off in one departnent : humour, iost
isgues of their magazine hzve items bhoth witty and relcveant, and this one is no
exception. On the nmorc sarious s ﬂ there is a2 historical article hy onc of the

editcers of The Thistle, and 2 1most intercsting interview with Frs. Florence Lesslic.
Vort readcrs will know of 1irs, Lesslie as one of the comwoscrs of the dance '"The
Duke and Duchess of Edinburzh" : she was for many years onc of the ovrincipal tea-
chers of the Tdinburgh branch of the R.S.C.D.S. and now lives in New Zealeand. Some
of the questions she was asked were specifically about New Zealend, but the answers
to scme others arc of general intercst. For example, zhnut the "hwlln and goodbye
'ef+in*" in Genersl Btuart's recl, she scys ;3 "Originally tiais figure was danced
with the first couple 2lweays visible within the lincs of the set, and the whole
flyuro was c¢28y and graceful ... mich more natural snd araceful than thoe newer way
of leaping into the sidelinez and bhack =gain into the centre. Conparatively few
dancor° can do this with any elegznce a2t 211, and I can think c¢f nothing in its
favour!, She apauroves of giving hands in crossing over (whilc adnitting thot
there is no definite rule) bacause "it looks botter and is graceful’. She does
not like joining hands when "moving up", and says this has only "recontly hecome
fashicnablie",

On the subject of conplicated dances she says '"Therc ere rany dancers today
who know all the complicsted dances hut hove never danced Corn rigs and Petronclla.
This is a sad state of affairs, for you cannot be a good country dancer unlcss you
know the simple old traditionel dances, toc,. An average dancer should be 2ble to
enjoy nost programmes without feverish roference to little bhooks".



HISTORICLL NOTES.
The dcossoise.

The fundamentnl, stendard ty-e of ccuntry-drnce is, of course, the lenswisc

dence with »rogression, Thiz wae the doninant type froom 1700 on. True, oarly
dimces were in n vericty of fornaticns, including squares, rounds, and at lcest
onc darce with 21l  the dancers in 2 sinsle lin., but by 1700 these had all gone
out of fashion. For over = century, the longwise country—-dance was, in fact,
he only type of country dances but zhout 1320 quite & =zpote of new tyses becanc
popular, They mostly consisted of standard country-dence type ficures danced in
new formetions,

Onc of these ncew formations was the (irecassian cirele. (0f the half-dozen
dencos in this formation, only one survived: that is why Circassian circle is to-
dey the neme of =2n individual dsznce, not = tyne of dancc ). inother was wmescel-
anzes (four-facins-four, as in La Tonpétc). Yot enothier was the Swedish country
deance (thrce«fccing—thrce). Hescolanzes were sonctines called Spanish country

dances, but they did not come from Sainy nordid the "Swcdish" country dances core
frou Swecden ¢ they are os British as "French toast".

The &écossoise is cne of these formations ¢ in it the dancers arc arranged in
two rows; as usual, but the first man ond voman arc intorchanged. Examples of
dances in this foraation in the Scottish Country Dance hooks arc by love shc's Hut
& lassic yot and Cone ashore, jolly tar. Both thcse can, as it happens, equeally
will bo denced in Circessisn circle formation, but not every dcossoisc can be so
denced - it right contain = down=the~middle-~and-up for inst 'nce.

The word "écossoise" itself is the French for "Scotitish" 2 it is 2n old forn
of the rore familiar "dcHhssaise, Unfortunatnly, just cbout the seme date as the
Scessonise becaru wopular, so did an entirely different kind of dancc c2lled the
Schottische ¢ a couple-dance (of which the Highland Scottische is onc cxarmle and

the Barn dancc, thouzh not a Seho-tische in nane, a very tspiczl cxample). Tha
main characteristic of 2 Schottische is ite rhythn, a steady definite four-pulse
rhythm, very like that of = strathspey. Mow "Schottisch® is just the Gorman for
"Scottish" and, because at this date Fronch was the lanpuare of the donee,  the
Schottische was gquite often roferrcd to as an "dcossaisc' Thus the word "écos-
saise" 1is thorourhly ambiguous; and onec can fet a certain a2rusencnt froo the

averere rusical dictionary or encyclopedia by lonking u; "écossaise' init and scc-
ing how the deseription thcere riven emalgamates the two dancces.

The écossoise, like the country~dance of that datc, could g0 to any dancecble
nusic - traditionel reels, hornpipes and jirsg contenporary tunee written in the
same styles populer sonzgss cven picces of ayr hony or opera adapted for the pur-
DOSG, Schubert, Beethoven and Chopin all wrote ¢cusseiscss these arc nore enjoy-
able to listen t- than to dence tn.

At n surorising distance - in Silesia - we find Dic Schlesische écosseise, a

very tyrieal dcosszCise. It is duscribed in detnil in  The Folkdancer nusber 1
(1954). The dance storts.with 2 very individual and charccteristic figure in

which the twc lines nove apart and torethery, the dancers foeiny up—-and-down the
sct and poving sideways with slow and dignified chassé steps (1ike slow-motion

slip-steps). Then follows ~ figure very like the opening figure of Scottish
Reform, The dancc cnds with cach ccuple t2kins o two-hand hold and pushing and
pulling round the couplc they arc dancing with, usins light running-steus. This
is an ecrly form of poussette or drow 3 it is sorcthing like the corresponding
novetent in the Fouls Rzel. There is no turning, as in the R.S.C.D.S. stylc

pecussette s just o straight push-out, 2nd pull-hack on the other side of the other
couple. It is interesting to sec this cld figure rrcserved, in view of the chaonges
which the poussette undcrwent in Scotlend and En




YOUR QUESTIONS ANSWERED,

#fter our answer to "What exzectly is a country dence” in The Thistle number
24 we had o number of questions on the linesof (i) “"What is the diffecrence betwcen
a reel and 2 country dance?", (ii)"Why are sorc country dances cealled rcels when
they contain no rcel of three or rcel of four", (iii) "How come the Axunm reel is a
straethspey and lMiss Cahoon's rcel is a jig?", and (iv) "Is an Irish reel the sane

as & Scottish rcel?" The hest thing seoms to be to pose and answer the compre-
hensive question "What exactly is a recl?"
The word recl has many meanings., Some, as in "cotton-reol", have nothing

to do with dancing and do not concern us here. There are three mein usss in danc-

ing ¢ as 2 type of figure, as a type of dance, and as a type of tunec.

The first use -~ the figure - is casily deelt with. The reels in question are
the familiar reels of three and recls of four. This use may be connected with the
gveryday word recl in phrescs like "rceling fron side to side" but has no connec-
tion with the use of the word '"reel" for a type of dance or 2 type of tune. In
particular a dance is ncver called a reel or given the title "The sc—-and-so recl"
beccucse it conteins a reel figure. This 2nswers question (ii).

Now let us turn to the reel as a tyve of tune. Reels are characteiristic of
Scotlend and Irelend, and thc two Gaclic sister-nations have between them several
hundred reels, soncof them very fine tunes indecd. Examples are¢ "The fairy dance',
"The wind that shakes the barley", "Thc nason's apron' (Cormon to both countrics)j
"Phe kirh road to Linton", "The kilt is my delight", "Reel of Tulloch" (Scotlend);
"Ths tcetotaller's reel", "The pecler's jacket", "Ships are sailing", "Peter Street"
(Ircland). Whet nekes & recl a reel is its rhythn, 411 rcels, whether Scottish
or Irish are in a fast even duple rhythn with duple phrasing. That is to say,
2ll counting, wheth.r of beats or ¢f bars, can be done cvenly in twos or fours (or
cights).

In Ircland there are two main fast dance-rhythms. The other is the jig,
built ona triple rhythm ("The Irish Washerwoman" for example zoes tuntata tumtate,
and is counted in threcs or sixes). Bach traditional Irish group-dence goes ei-
ther to a rcel or & jig. These dances are called after the type of tune and the
nurber of dancers ioking part @ "eirsht hand jig", '"four hand rcel" and so on.
The samec applies to their solo dances (oxcept that they use hornpipe tunes also),
With & few oxeccptions, c2lled "sot-dmnces', of which "St. Patrick's day" ie the
only cormon example, thcy are called oftor the type of tune, perhaps with some dis-
tinzuishing adjcctive. Thus at 2 Feis you will find deances nerned "Reel", "Hard-
shoe rcel", "Light double jig', "Treble jiz" and so on.

This =nswers qucstion (iv). If the question is about the reel as a typc of
rusic, the answer iss- Ycs, "reel" meens the same in Scotland and Irel=nd. But
if the question is 2bout the recl as =2 type of dance, the arswer is no : in Ire-
land a reel is a dance of cxactly the samc type as a jig, the only differcncs is
in the rnusicsy but in Scotland = rcel is n definite typc of dance. Thus the Irish
Four-hand rcel is so c21lcd becmuse it roes to rezl tunes, the Scettish Foursomne
recl is so called hccause of the type of dance it is.

Bcefore we comsider this tyne of dance; however, we nced to drawa careful dis-
tinction hotween "name" and "title" +o aveid possible confusion. "Petronellal,
"*Princess Royal", "iaxwell's rant", "Campbell's frolic", "Broun's recl" are all
titless whereas Bightsorme rcel, Sword dance, Rothesay country dance are nenes.
The difference is tha nanies ere descriptive, whereas titles are purely formal,
"Petronella" could have been siven any title that its composer wished, whercas the
eightsone reel could not possibly have heen called a fivesoize hornpipe. Sone dences
hzve both a name and a title ¢ for exanple Sword dance and "Gillie Callun", or



Veltz country dance and "la Guaracha" or Kissing donce and  "Babhity Bowster'.
Thus a dence nwmed Fightsome reel is 2 reel, whereas a donce entitled "Broun's
recl" is not nceessarily a recl, any more than "hicxwell's rant" is & rant (what-
ever that might be) or "Camnbell's fralic" a frolic. However; we can sonctines
tcll something about & dance from its title becczuse quite often the title of a
dancc is the title of its tune - this was in fact +the zeneral rule for country
dances fron about 1700 to about 1900, Thus we can tell that "Broua's recl" though
a country-dance; not a rcel, goes to 2 recl tune; and that "¥rs., Wilson's horn-
pipe" ~oes to a hornpipe tuns, and so on.

ilow we turn to the final nart of the question - what cx=ctly is 2 reel 2s a
tywe of dance? A very typical reel is the Foursone Reel. ilost reeders will
knew that this Roel starts with four dancers performing a recl of four, then they
2ll dence 2 setting step (any one they like), then & reel of four, then o stop,
and so on ealternately until the dence cornde, Thus the dance has a "verse and
chorus" structurc, the steps beins the verses and the rccl of four beins the cho-
Tus, The 4Axur rezly threesome reel, double foursoic recl, fivesonc reel, six-
sore reely, Rcel of Tulloch, Orkney reel (both sixsormc and eizhtsonc versions),
Shetland rocl, and nany others have this structure, and in all these dances the
chorus is a figure and thc verses are stens.

Busides these dances which, with their verv definite and prcecisc structure,
we nay call truc Recls, there arose later certain dences that were performed in
the sunc gencral style, by the sare sort of people, on the sane sort of occesions,
and with traces of the verss-and-chorus structurc. The best~known f those is the
eightsone recl, which has eight verses, but no chorus, the fi~urcs and stepping
hoth being amalgenated into the verses. Other dances that are rcels in this
wider sensz are The Burpkin (also known as the Lanark reel und - not strictlycor-
roctly — as the Minesoize reel) and the Six reel fron Oxton (also known as the Ox-
ton reel).

Reels play en inportent part in Scottish dancing. The oldest rcfercnce to
a reel goes right back to the sixtcenth century - long before country-dancing
roached Scotland, and before highland dancing was ever heard of, They reneined

the main form of Scottish dancing until the time of the Great Wars and even to-
day, although highland drnecing pupils may prefer the fling and members of the
R.S.C.D.5. may prefer country-dances, the dance which zocs down best at a large
general gathering of Scots is undoubtedly the eightsome reel.

A SCOTTISE B4LL.

The following account in the "Oban Times" of the Argyllshire Gathcring Bell
cauzht the editorial cyes-
This cvening, nenmbers of the Argyllshire Gathering and their guests
attend the annual ball in the irsvllshize Gothering Halls, in Bread-
albane St, Oban, where they will dence throughout the nizht to the
rusic of Jinmie iicIntosh and his bend. Pipe-liajor Ronald kacCallum,
8th Bn. Argyll and Suthorland Highlanders, eand his son L/Cpl srchie

lizeC2llunm, will play for the recls. The scene in the hall will be
one of gzaiety and colour. The kilt, as usual, will predoninate,

while many of the ladies will wear the +ta2rtan sash of their clan,
The drawing-rcon has been decorated by Lady iaclezn of Duart and her
daughter, the 'aid of liorvern, and a red carvet conpletcly oovers
the floor.
There follows a complete lict of guests, starting with Sir Charles liaclcan of
Duart and Forvern, which completely fills two columns of small print.
(Such an occasion may strike some of our readers as somewhat cld-fashion.dj but

Scottish dancing has usually been slowto change over the yecars, and our traditions
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